


_POLIMENO

POLIMENO IS PLEASED TO PRESENT ROOM WITH A VIEW, ON VIEW 
FROM OCTOBER 20 TO 26. THE TITLE IMMEDIATELY INTRODUCES ONE 
OF THE EXHIBITION’S MOST DISTINCTIVE FEATURES: ITS SETTING. A 
TOP-FLOOR APARTMENT IN A TYPICAL PARISIAN BUILDING, LOCATED ON 
ONE OF THE CITY'S MOST EMBLEMATIC, AND INCREASINGLY ART-
ASSOCIATED, STREETS: AVENUE MATIGNON. SIMPLE YET ELEGANT, THE 
APARTMENT OFFERS AN ALMOST PANORAMIC VIEW OF THE CAPITAL’S 
ICONIC LANDMARKS: FROM THE SACRE-́CŒUR TO THE EIFFEL TOWER, 
FROM THE GRAND PALAIS TO THE ARC DE TRIOMPHE. A BACKDROP 
THAT IS ANYTHING BUT MARGINAL, ON THE CONTRARY, IT IS DEEPLY 
EMBEDDED IN THE VISITOR’S EXPERIENCE. PARIS, SUSPENDED AND 
INFINITE, IS THE FIRST OF MANY SILENT ENCOUNTERS THAT ALLOWED 
ROOM WITH A VIEW TO TAKE SHAPE. 

THE CITY, WITH ITS UNPREDICTABLE AND ECLECTIC CHARM, BECOMES 
A STAGE FOR FLUID COEXISTENCE, WHERE BOUNDARIES DISSOLVE AND 
POSSIBILITIES MULTIPLY. THE EXHIBITION IS BORN PRECISELY FROM 
THIS SPIRIT: FROM PERSONAL ENCOUNTERS, LIVED MOMENTS, AND 
RELATIONSHIPS BUILT OVER TIME, WHICH HAVE LED TO THE CREATION 
OF A NARRATIVE THAT IS AS HYBRID AS IT IS INTIMATE AND PERSONAL. 
THE EXHIBITION SPACE TAKES ON THE APPEARANCE OF A HOME, 
WHOSE OWNER REMAINS UNKNOWN. YET THROUGH THE TASTES, 
INCLINATIONS, AND SENSIBILITIES THAT EMERGE FROM THE SELECTION 
OF WORKS, ONE ALMOST FEELS THEY KNOW THEM BETTER THAN A 
PHYSICAL PRESENCE COULD EVER CONVEY. THE WHITE SHEETS 
HANGING FROM THE WALLS AND THE WOODEN CRATES PLACED LIKE 
OBJECTS IN TRANSIT EVOKE A HOME IN TRANSFORMATION 
SOMEWHERE BETWEEN A NEW BEGINNING AND A MELANCHOLIC 
DEPARTURE. NOTHING IS FINAL; EVERYTHING REMAINS IN SUSPENSION, 
EVEN TIME ITSELF, WHICH BENDS AND BLURS ACROSS OVERLAPPING 
EPOCHS WITH NO HIERARCHY. 

THE EXHIBITION OPENS WITH A SELECTION OF ANCIENT MARBLES, AS 
EGYPTIANS, GREEKS AND ROMANS, DATING FROM THE 3RD CENTURY 
BCE TO THE 2ND CENTURY CE, AND FROM THERE UNFOLDS INTO A 
CONTINUOUS DIALOGUE BETWEEN THE ANCIENT AND THE 
CONTEMPORARY.

A PHOTOGRAPH OF A YOUNG CY TWOMBLY IN THE VALLEY OF THE 
TEMPLES SPEAKS TO THE ARTIST’S DEEP AND PERSONAL CONNECTION 
TO CLASSICAL ANTIQUITY, WHILE THE WORKS OF EGYPTIAN ARCHITECT 
TAREK SHAMMA MERGE MODERNITY WITH CULTURAL ROOTS. 
SIMILARLY, MIRRORS AND MASKS BY KADER ATTIA REINTERPRETS 
ANCESTRAL RITUALS THROUGH A CONTEMPORARY LENS, 
TRANSFORMING THE PAST INTO A TOOL FOR AWARENESS AND REPAIR. 
IN THIS SAME TENSION BETWEEN PAST AND PRESENT, SYMBOL AND 
MATERIAL, LIE THE JEWELRY PIECES BY ELIE TOP: WEARABLE 
CONCENTRIC WORLDS WHERE ASTROLOGY, ALCHEMY, AND ARTISANAL 
MASTERY MEET IN A DEEPLY CONTEMPORARY LANGUAGE. INTIMATE 
AND MOVING IS SLEEPING CHILD BY ARTEMISIA GENTILESCHI, 
PORTRAYING A SLEEPING CHILD, AN IMAGE OF TENDERNESS THAT 
RESONATES PERFECTLY WITH THE DOMESTIC TONE OF THE SPACE. A 
SIMILAR FEELING EMERGES FROM FRANÇOIS-XAVIER LALANNE’S 
NOUVEAU MOUTON, SUSPENDED BETWEEN ART AND DESIGN, ECHOING 
THE SAME SENSE OF FAMILIARITY. NAN GOLDIN’S HOTEL ROOM ZURICH 
ADDS TO THIS EMOTIONAL THREAD WITH ITS QUIET PORTRAYAL OF AN 
UNMADE BED IN A PRIVATE, TRANSIENT SPACE. CAPTURING THE 
AFTERMATH OF PRESENCE, THE PHOTO SPEAKS ABOUT INTIMACY, 
SOLITUDE, AND THE HUMAN TRACES LEFT BEHIND EVOKING MEMORY 
AS MUCH AS PHYSICALITY. THE NARRATIVE CONTINUES WITH ICONIC 
WORKS FROM POST-WAR ITALIAN ART: CEMENTOFERRO 6 BY MARIO 
SCHIFANO, A CONCETTO SPAZIALE BY LUCIO FONTANA AND UNA 
PAROLA AL VENTO BY ALIGHIERO BOETTI, PIECES THAT TRANSFORM 
THE PAINTED SURFACE INTO A CONCEPTUAL, SENSITIVE SPACE. 

ROOM WITH A VIEW UNFOLDS AS A PLACE OF ENCOUNTERS AND 
CURIOSITY, A CROSSROADS WHERE THE PLEASURE OF DISCOVERY AND 
COLLECTING BECOMES A SHARED EXPERIENCE. THERE IS NO FIXED 
PATH OR CONCLUSION, ONLY A CONTINUUM THAT VISITORS ARE 
INVITED TO INHABIT AND EXTEND, KEEPING ALIVE THE NETWORK OF 
FRIENDSHIPS THAT HAS SHAPED THE EXHIBITION. 








