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Hand-coloured etchung from Macaws . _ ™
by Elizabeth Butterworth. With Shapero i :
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figd ahove: A17th-century floral still jife
w‘Banhasar van der Ast. With Bijl-Van Urk

i fence-sitting polylhfeists, beginning: ‘“Those
ols you invoke besides Allah are created
weings like yourselves. So call upon them
andsee if they will answer you. .’

parfrom the deserts of 7th-century Arabia,
gapero also offers copies of three of the
greatest books on parrots, Edward Lear's
hmw-ﬂ”ous of the Family of Psittacidae,
B2 (£135,000), Francois Levaillant’s Histoiye
Naturelle des Perroquets, 1801-05, illus-
yated by Jacques Barraband (£125,000), and
flizabeth Butterworth’s folio of 12 hand-
wloured etchings, Macaws (Fig 3), 1993
(£30,000). Iremember interviewing Rodolphe
dEranger, the publisher of Macaws, as the
sets were being printed. Elizabeth Butter-
worth has been called the gesat
gimacaws since Edward i.c2: 3:1¢, although
lam a great admirer oz ! * think that
sellsheralittle short. Sk:= - T
the birds since being gi- :
friend when she was ai

3t painter

Before learning of a se ires
with Blumka, the four - 4 New
York dealer in mediev: Lrngissance
sculpture, I knew little i . inscuthern
Belgium, other than it mz<¢ Truppist beers

and that Jean Froissart, chronicler of the
S100Years War, was buried there. It also pro-
fdiced an anonymous 16th-century carver
ldented enough to be known as the Master
of Chimay, The five sandstone figures
(Fig I with Blumka, up to 52%in high, are
“otmourners or pleurants, such as are found
4ound the box tombs of medieval nobles,
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but the three Marys, Joseph of Arimathea and
Nicodemus from an Entombment of Christ.
They were in an abbey that preceded the
brewery and was largely destroyed by French
Revolutionaries, when they were hidden in
alocal garden until better times returned,
One of the Marys, the Magdalen, is the
subject of a superb terracotta (Fig 7) with
Trinity Fine Art of London. Dating from the
1640s, it is a maquette by the Florentine
Antonio Novelli for a marble sculpture that
was once in the collection of Queen Christinz
of Sweden. In the popular legend, the reper-
ant Magdalen became a desert hermit, unii
taken up to heaven by a flight of angels. in
this terracotta, which is about 16in high. she
seems almost to levitate at their approach.
Two other female saints feature in cne
of the oldest paintings on display (Fig %),
an 8%in by about 15in gold-ground predella
panel by Bernado Daddi (about 1280-1348),
which is with the Parisian gallery Brimo de
Laroussilhe. They are the virgin martyrs SS
Lucy and Catherine of Alexandria, Catherine
identified by her wheel and Lucy by a lamp,
signifying light, rather than carrying her eyes,

Fig 7 above: A terracotta Mary

by Novelli. With Trinity Fine Art.
Fig 8 left: A26in model pagoda.
With Thomas Coulborn & Sons

the gouging out of which was only added to
her legend in or after the 15th century. The
main sections of the altarpiece from which
this came are in the Courtauld Institute, but
the small predella panels originally below
them have long been scattered.

Balthasar van der Ast (1593/4—1657) had
little need to sign his floral still life (Fig 5,
shown by Bijl-Van Urk of Alkmaar, as the
prominent lizard is almost signature enough.
There are also insects, which were a favourite
element in the compositions of his mentor
and brother-in-law the elder Ambrosius Boss-
chaert (‘Blooming marvellous’, February 21I).
The Chirese vase is from the Wan-li Emperor’s
reign (1%73-1620), meaning that it would
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catching’ finial. This aiss Bas ils original sillke
is vriced €125,000 with
the Sutton Coldfield furniture dealer Thomas

lined leather case. It

Coulborn & Sons, which is increasingly
renowned for fine Chinese export works of art.

When I first saw Patrice Chéreau’s film
La Reine Margot in 1994, as a Huguenot >
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Fig 9 right: Elizabeth
Fritsch's Quantum
Pocket IV, 2010, With
Adrian Sassoon.

Fig 10 below: A rare
gold, enamel and
diamond ladybird
brooch by Henrik
Wigstrom for
Fabergé. With

A La Vieille Russie

-
L]
»
L ]
@
o
(2
f\
-,
-
A

<

Wress® 0905900 a g

Fig 11 right: Gerhard
Richter’'s Abstraktes Bild
(456-2). With Von Vertes

I wanted to dive under the seats when the
St Bartholomew’s Massacre began. It may
be with mixed feelings, therefore, that I look
at the 23%in by 17%in portrait of Henri IV
of Navarre and France (Fig 6) by Frans
Pourbus IT (1569-1622) with the Weiss
Gallery of London. Dated 1610, the year
of Henri's assassination, it is apparently one
of only two portraits of the king from life.
Onrewatching the film recently, I was struck
by the extraordinary facial resemblance

between Henri and Daniel Auteuil, who
played him.

Mark Shaffer represents the fifth genera-
tion of his family at A La Vieille Russie, the
New York jeweller, and is a leading Fabergé
specialist. Particularly charming in the com-
pany’s display is a rare gold, enamel and
diamond ladybird brooch (Fig 10) by the
workmaster Henrik Wigstrom.

Among other, more modern exhibits that
I am looking forward to seeing are Gerhard

Richter’s unusually colourful 25'%in by 31%in
Abstraktes Bild (456-2) (Fig 11), 1980, with
Von Vertes of Zurich; Elizabeth Fritsch’s hand-
built stoneware Quantum Pocket IV, 2010
(Fig 9), with Adrian Sassoon of London: and
the Sunburst Tall Glass Chair, 2021 (Fig 12),
by Germans Ermics with Maria Wettergren,
the Paris-based Scandinavian specialist.
How securely might one sit on that? &

Next week Drawn to Paris

Pick ofthe week

The Society of British Artists was founded in
18283 as a counter to the Royal Academy’s
monopoly, but even in its early days there was
little that was revolutionary in the art it promoted.
By the 1880s, the organisation seemed fusty
and revolution came indeed, in the form of James
Whistler, who joined in 1884 and was elected
president two years later. Despite his winning
the accolade of ‘Royal' for the society, it was
soon rent down the middle and he was ousted
by 19 votes to 18 in 1888. He resigned, declaring:
‘The artists have come out, and the British rermain,’
The younger Albert Ludovici (1852-1932), one
of the leavers, had Italian ancestry, had been
born in Prague and studied in Paris, so qualified
in one sense, although much of his art appealed
to the British taste for Regency costume scenes,
However, he had become an acolyte of Whistler
and for a time produced really strong work in the :
rmanner of the master. In 1884, he exhibited a Fantasia in White and his last contribution
in 1888 was a Harrmony in Blue and Green, A fine Whistlerlan Ludaviel is Harmony in Black
(above right), on show at TEFAF with the Maas Gallery of Londan, The 80in by 20%in
self-portrait is dated 1888, bul was shown In his own exhibition at the Dowdeswell Gallary,
rather than the RBA. In later life, he returned 1o a more conventional, academie style,

[Yig 12: Sunburst chair. With Maria Wettergren
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